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Alienated from what Lowell feels to be the humane tradition
of Catholicism, the Pilgrims mercilessly exploited land and
Indians under the cover of a twisted conception of themselves
as agents of God. Subsequent American history merely

changed the targets and the rationale of exploitation. (42)
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Sailors, who pitch this portent at the sea
Where dreadnaughts shall confess

Its hell-bent deity,

When you are powerless

To sand-bag this Atlantic bulwark, faced

By the earth-shaker, green, unwearied, chaste
In his steel scales: ask for no Orphean lute

To pluck life back. (“The Quaker Graveyard in Nantucket” 6)
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Must have a friend to enter there, but none
Is friendless in this crowd, and the nuns smile.

I stand aside and marvel; (18 A} 7 =)
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O bella Roma! I saw our stewards go

forward on tiptoe banging on their gongs.

Life changed to landscape. Much against my will
I left the City of God where it belongs. (55)
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Crows maunder on the petrified fairway.

Absence! My heart grows tense

as though a harpoon were sparring for the kill.

(This is the house for the “mentally ill.”) (“Waking in the
Blue” 87)
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The sesaon’s ill —

we’ve lost our summer millionaire,

who seemed to leap from an L. L. Bean

catalogue. His nine-knot yawl

was auctioned off to lobstermen.

A red fox stain covers Blue Hill. (“Skunk Hour” 95)
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Bed, glasses off, and all’s
ramshackle, streaky, weird

for the near-sighted, just

a foot away. (“Myopia: a Night” 114)
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The ditch is nearer,
There are no statues for the last war here;
on Boylston Street, a commercial photograph

shows Hiroshima boiling

over a Mosler Safe, the “Rock of Ages”

that survived the blast. Space is nearer.

When I crouch to my television set,

the drained faces of Negro school children rise like balloon.
(“For the Union Dead” 136)
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Lowell’s Strategic Changes in Coping with the
Modern World

Wonjoo Lee

Dept. of English
KNOU

This paper aims to identify the changes in the strategies that
Lowell employs in his poems to cope with the hellish modern world.
As Foucault once stated in his Madness and Civilization (1971) that
in the nineteenth century the dialogue between reason and unreason
was broken and now there are only the monologue of reason on
madness, Lowell also tried to grasp his true identity by coping
with the institutionalized modern world which invades the
consciousness of individuals. For Lowell, “literature is a
precondition for a human world, denied against the circularities and
randomness of natural process. ... Where the space is threatened or
extinguished, literature takes over as the repository of its values.”
Lowell tried to register the disintegration of the public order and
systematic dismantlement and irrevocability of the civic order.
Lowell’s strategies change from the earlier poems of Lord Weary’s

Castle in which Lowell tries to transcend reality by becoming a
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passive critic, through Life Studies in which he shows individual
efforts to overcome the society’s oppression, to the later poems of
For the Union Dead where he re-recongnizes the importance of
history. In this paper, the changes in modern society that Lowell
portrays in his poems are regarded to be the changes in the strategies
in his coping with the modern society and these strategies are closely

examined and analyzed.

| Key Words | transcendence, madness, reason, history, puritanism,

social norm, institution
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